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NOTICES  OF  ART  BOOKS. 

HESE  ten  etchings'  are,  on  the  whole, 
equal  in  merit  In  selecting  the  subjects, 
Mr.  Scott  tells  us,  “  those  have  usually 
been  preferred  which  were  at  once  dis¬ 
tinctly  characteristic  of  Venice,  and  not 
generally  familiar  to  ordinary  visitors.”  As  the  views  are 
confessedly  taken  in  bye  paths,  we  do  not  look  for  the 
Cathedral  or  Square  of  St.  Mark’s,  for  the  Palace  of  the 
Doges  or  the  Bridge  of  Sighs:  yet  the  subjects  chosen 
are  quite  fitted  to  make  an  interesting  series.  They  are 
scholarly  studies,  but  it  seems  to  us  that  the  essence  of 
etching  is  wanting.  Throughout  the  portfolio  there  is  an 
almost  entire  absence  of  depth  and  force;  as  much  power 
might  be  obtained  with  lead  pencil.  Moreover,  Mr.  Scott 
has  a  too  frequent  tendency  to  thrust  his  subject  into  the 
background,  and  give  up  the  better  half  of  the  picture  to  a 
stake,  a  gondola  or  simply  water.  These  things  notwith¬ 
standing,  he  has  produced  a  pleasing  memento  of  Venice. 
The  dates  on  the  etchings  extend  from  August,  1881,  to 
March  of  this  year;  the  greater  part  appear  to  have  been 
done  during  last  winter. 

As  they  lie  unnumbered  in  their  portfolio,  we  will  notice 
them  in  the  order  in  which  they  take  our  fancy.  “The 
Island  of  S.  Elena,”  with  the  old  monastery  and  garden,  is  a 
slight  but  charming  view,  artistically  treated.  “  A  Sotto 
Portico  ”  displays  a  low  portico  resting  on  three  square 
pillars,  covering  a  stone-paved  street,  with  a  gondola  and 
bridge  in  the  distance.  “  On  the  Zattere  ”  gives  up  the 
greater  part  of  its  foreground  to  some  fishing  baskets  and 
the  poles  which  support  them,  but  it  makes  on  the  whole 
a  good  picture.  “Homes  of  the  Poor”  and  “A  Boat¬ 
yard  ”  are  two  simple  studies ;  the  point  of  view  of  the 
latter  is  too  high,  and  the  consequent  foreshortening  of  the 
boat  in  the  foreground  is  somewhat  ugly.  In  this  plate,  too, 
Mr.  Scott’s  habit  of  rendering  water  by  a  succession  of  short 
strokes  is  very  marked :  longer  lines  are,  we  think,  better 
suited  to  the  purpose.  The  “  Rio  del  Ponte  Lungo,  Giudecca,” 
the  opposite  bank  of  the  Canal  della  Giudecca  to  the  Fon- 
damenta  delle  Zattere,  would  be  a  fine  plate  if  it  only  had  a 
little  more  power.  In  the  next,  the  “  Church  of  the  Salute,” 
erected  in  1630  in  commemoration  of  the  plague,  is  seen  in 
the  distance;  its  dome  and  towers  rise  above  the  bridge 
which  crosses  the  canal  occupying  the  greater  part  of  the 
picture.  The  “Tower  of  the  Frari”  is  very  indistinct  in  the 
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foreground.  Santa  Maria  Gloriosa  dei  Frari,  which  dates 
from  the  thirteenth  and  fourteenth  centuries,  is  as  famed 
for  the  treasures  it  contains  and  the  renowned  men  who 
there  lie  buried,  as  for  the  beauty  of  its  form.  It  was  com¬ 
pleted  by  Niccolb  Pisano.  It  still  retains  Titian’s  “  Pesaro 
Family,”  but  it  has  had  to  yield  up  the  far  more  famous 
“  Assumption  ”  to  the  Accademia.  The  last  two  plates  are 
“  Boats  off  the  Giudecca  ”  and  “  Waiting  the  Opening  of  the 
Well.”  The  latter  is  a  good  picture  spoiled  by  want  of  depth ; 
it  appears  only  half-bitten  and -very  lightly  pulled.  Some 
six  or  seven  peasants,  buckets  in  hand  or  over  shoulder,  are 
waiting  the  opening  of  the  well  under  the  towers  of  San 
Rocco  and  the  Church  of  the  Frari. 


There  are  but  few  who  have  not  pleasing  reminiscences 
of  Oxford,  and  the  portfolio  *  before  us  will  be  welcomed  by 
many  as  recalling  happy  hours  spent  in  a  city  which  perhaps 
possesses  greater  interest  than  any  other  in  the  kingdom,  the 
capital  only  excepted — a  city  rich  in  historic  interest,  and 
containing  a  boundless  supply  of  material  for  the  artist,  either 
architectural  or  landscape.  This  first  part  deals  only  with 
Oxford:  the  sister  university  is  left  till  later.  Two  of  the 
etchings  are  devoted  to  the  Church  of  St.  Mary  the  Virgin — 
its  spire,  seen  from  Brazenose  “  quad,”  and  its  florid  porch ; 
two  are  given  to  Christ  Church — the  east  end  of  the  Cathedral, 
and  a  view  of  the  street  front  of  the  College,  above  which 
its  tower  rises  imposingly ;  two  to  Magdalen — the  west 
entrance  to  the  chapel,  “  one  of  the  choicest  bits  of  archi¬ 
tecture  that  exists  in  Oxford,”  and  the  Founder’s  Tower ; 
one  to  the  famous  garden  front  of  St.  John’s;  and  one  to 
the  entrance  to  the  Hall  of  Oriel,  with  Merton  Tower  rising 
above  it ;  three  are  general  views  of  the  city,  and  one  is  of 
Iffley  Mill. 

The  general  views  are  the  most  successful.  Nothing  could 
be  better  than  “  Oxford  in  flood  time  ”  and  “  Iffley  Mill,” 
two  tenderly  etched  plates.  The  former  shows  us  a  grand 
row  of  elms,  fringing  the  edge  of  the  water  into  which  they 
cast  long  shadows,  and  surmounted  in  their  turn  by  St.  Mary’s 
spire  and  the  tower  of  Christ  Church.  Iffley  Mill  is  charm¬ 
ing,  but  he  would  be  a  poor  artist  indeed  who  could  not 
make  a  pleasing  picture  of  such  a  subject.  That  and  the 
mill  at  Maple  Durham  are  proverbially  two  of  the  most 
picturesque  spots  on  the  Thames.  Then  follow,  scarcely 
inferior,  a  scene  taken  from  the  meadows  in  the  park,  and  a 
general  view  from  Headington  Hill,  which  is,  as  everybody 
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who  has  been  there  knows,  “  the  best  view  in  a  picturesque 
sense  that  can  be  obtained  of  Oxford  in  its  entirety."  In 
tliese  four  plates  Mr,  Slocombe  shows  himself  a  good  judge 
of  scenery,  not  that  the  architectural  views  are  ill  chosen, 
but  they,  here  and  there,  give  us  the  impression  of  having 
been  taken  from  photographs,  and  photographs  too  that 
were  not  always  in  drawing.  Merton  Tower  is  decidedly 
out  of  the  |)erpendicular,  and  the  gateway  in  St.  John’s  is 
not  in  the  same  plane  as  the  oriel  window  above  it :  the 
latter  is,  however,  a  fault  that  photography  could  not  make. 

Of  the  architectural  plates,  the  best  are  the  general  view 
of  Christ  Church  and  the  entrance  to  Magdalen  Chapel, 
which  is  very  artistically  rendered. 

All  the  etchings,  which  are  printed  in  brown  ink  on  Indian 
jjaper,  disi)lay  evidence  of  thought  and  honest  work.  Not 
too  elaborate,  yet  carefully  wrought,  they  are,  it  is  but  fair 
to  the  printer  to  say,  much  helped  in  the  printing,  to  which 
they  owe  many  half  tints  which  add  materially  to  the  charm 
of  their  apj)earance.  They  are  studies,  such  as  we  see  in 
Dr.  Evershed’s  “  Etcher’s  Rambles,”  and  similar  works  by 
other  artists,  rather  than  finished  pictures,  but  this  style  of 
work  is  undoubtedly  most  suitable  to  the  etching  needle. 

Mr.  Slocombe’s  name  is  well  known  as  an  etcher,  but  the 
publication  of  this  series  will  still  further  advance  his  fame  : 
the  only  drawback  to  it  is  that  the  subjects  are  Just  a  little 
too  popular. 

The  historic  and  descriptive  letterpress  which  accompanies 
the  plates  adds  to  the  interest  of  the  portfolio ;  but  to  be 
told  that  “  in  the  year  1142  the  Empress  Maude  was  besieged 
in  the  castle  by  Stei)hen  for  three  months,  when,  the  ground 
being  covered  with  frozen  water  and  snow,  she  made  her 
way  out,  with  three  knights  dressed  in  white,  and  escaped 
on  foot  to  Abingdon,”  rather  reminds  one  of  early  hours 
spent  with  “  I.ittle  Arthur’s  History.” 


AT  THE  PICTURE  GALLERIES. 

Royal  Academy. 

There  is  little  among  the  etchings  at  the  Royal  Academy 
to  call  for  special  mention.  The  new  rule  that  permits  the 
exhibition  of  works  which  have  not  been  published  longer 
than  six  months  has  not  caused  a  large  number  of  such 
prints  to  be  sent,  while  there  is  a  perceptible  decrease  in  the 
amount  of  new  etchings,  and  for  this  the  Society  of  Painter- 
Etchers  is  doubtless  in  a  great  measure  responsible.  Several 
artists  are  represented  by  old  or  unimjwrtant  plates,  whilst  a 
large  proportion  of  prominent  men  are  absent  altogether — to 
name  but  a  few,  Messrs.  F.  Buhot,  Chattock,  Farren,  George, 
Storm  van ’s  Gravesande,  Seymour  Haden,  Hej-wood  Hardy, 
Colin  Hunter,  Jacomb-Hood,  Law’,  L’hermitte,  Macbeth, 
MacVVhirter,  Rhead,  Riley  and  Sumner :  And,  we  think, 
there  is  not  a  single  American  production  amongst  the  etch¬ 
ings.  There  are  in  all  less  than  fifty  plates  shown,  and  of 
these  none  is  of  striking  importance. 

Mr.  Haig  sends  a  proof  of  his  “  North  Porch  ”  of  Chartres 
Cathedral ;  Mr.  Aikman  his  “  Warkworth  Castle,”  which  has 
already  appeared  in  “  The  Etcher,”  Mr.  Menpes  “  My  Little 
Lady,”  which  we  saw  at  the  Fine  Art  Society’s  Galleries, 
and  Mr.  Scott  a  “Sotto  Portico”  and  “On  the  Zattere” 
from  his  Venetian  series  w'hich  we  notice  above. 

Mr.  William  Foster,  son  of  the  well-known  water-colour 


artist,  is  a  new  acquisition  to  the  ranks  of  etchers.  He  sends 
two  plates,  “  At  Dartmouth,”  writh  boats  on  the  water’s  bank 
and  sheds  behind  them,  well  drawn,  but  rather  defective  in 
aerial  perspective,  and  a  staircase  at  “The  Hill,  Witley,” 
which  appears  wanting  in  firmness  of  line.  With  his  father 
for  instructor,  Mr.  Foster  will  doubtless  make  great  improve¬ 
ment  in  his  new  art.  M.  F.  Alasoni^re,  whose  name  we  note 
for  the  first  time,  contributes  a  frame  of  six  small  masterly  dry- 
point  studies  of  artists’  heads — Delacroix,  Ingres,  Daubigny, 
J.  F.  Millet,  Henri  Monnier  and  Corot :  they  exhibit 
capital  work,  full  of  character  and  modelling ;  all  are  good, 
but  perhaps  Monnier  and  Corot  are  the  best.  M.  Aufray  de 
Roc-B’hian,  another  newcomer,  sends  three  plates,  “  Le 
Pont  au  Canard,”  “  Les  Herons  ”  (a  study,  of  two  herons  on 
the  rushy  side  of  a  pool  standing  in  relief  against  the  light 
on  the  water,  which  might  well,  however,  have  been  done  on 
a  smaller  plate),  and  “Sur  la  Falaise,”  which  is  carefully 
etched,  but  displays  a  somewhat  niggling  touch.  Mr. 
Lumsden  Propert’s  “  Richmond  Bridge  ”  is  somewhat  hard 
in  treatment ;  M.  L^on  Richeton’s  study  from  life  of  Pro¬ 
fessor  Blackie  has  an  unpleasing  uniformity  of  tone  in  the 
hair  and  face ;  Mr.  Charles  Robertson  makes  his  d^but  with 
“  The  Shoes  of  the  Faithful ;  ”  Mr.  Ball  sends  the  two  little 
down-the-river  bits  which  he  contributed  to  the  Painter- 
Etcher  Society,  and  to  which  he  has  added  a  third,  a  pleasing 
view  of  London  Bridge;  Mr.  Weber’s  “Hot  Day,"  some 
cattle  in  a  pool,  appears  wanting  in  distance ;  and  of  Mr. 
Withers’s  two  simple  contributions,  the  better  is  “  The  Outer 
Harbour,  Whitby.”  Of  M.  Bracquemond’s  two  recently- 
published  works,  “  Le  Lapin  ”  and  “  Le  Vieux  Coq,”  the 
former  is  very  slight,  but  the  latter  shows  the  power  the 
artist  has  of  giving  much  effect  with  little,  but  well-con¬ 
sidered  w'ork.  The  texture  of  the  feathers  is  wonderfully 
rendered,  and  the  expression  on  the  bird’s  face  is  inimitable. 
Mr.  Heseltine’s  only  plate,  “  Eversworth  Harbour,”  though  a 
good  production,  is  neither  new  nor  in  his  best  manner :  it 
bears  date  April,  1881.  Mr.  R.  F.  Gow  sends  a  somewhat 
poor  view  of  Old  Putney  Bridge,  which  subject  has  been 
nearly  etched  to  death,  and  Dr.  Evershed  tw’O  of  his  cha¬ 
racteristic  studies  made  in  his  “  Rambles  ” — this  time  from 
Southwold — one  a  general  view  of  that  quiet  old  fishing 
town  in  Suffolk  taken  from  the  marshes  on  the  land  side,  and 
the  other  a  more  successful  study  on  the  beach  with  its  wind¬ 
lasses,  boats  and  fishermen’s  sheds.  Of  Mr.  W.  W.  Burgess’s 
two  contributions,  one  has  already  appeared  in  “  The  Etcher,” 
and  the  other  we  give  this  month. 

Of  the  copyist-etchers,  M.  Brunet-Debaines  sends  an 
excellent  rendering  of  Turner’s  “  Burial  of  Wilkie.”  Turner 
has  ever  been  most  fortunate  as  regards  his  engravers,  and 
M.  Brunet-Debaines  is  in  no  way  behind  his  predecessors. 
It  is  a  pity,  however,  that  the  proof  is  not  placed  flat  in  the 
frame  or  better  hung.  Mr.  A.  Gilbert  sends  his  two  etch¬ 
ings  after  Mdlle.  Rosa  BonheuFs  “  On  the  Alert  ”  and  “  A 
Foraging  Part) ,”  with  which  the  shop  windows  have  made 
us  almost  too  familiar,  and  Mr.  C.  P.  Slocombe  his  copies 
of  Mr.  Holl’s  portrait  of  Sir  Henry  Rawlinson,  and  Mr. 
Boughton’s  “  Hester  Prynne,”  in  which  he  well  renders  the 
characteristics  of  each  artist.  The  copy  of  Mr.  Holl’s  work 
is  treated  in  a  free  bold  style  that  well  suits  the  subject 
Mr.  Hester’s  copy  of  Mr.  Noble’s  “Gone  to  Earth,”  is  very 
carefully  done,  but  like  Mr.  A.  Gilbert’s  work,  has  the 
appearance  of  line  engraving  rather  than  etching. 


